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Remaining time: 0:45  Time limit: 1:18

Questions

1.Which of the following best describes your e...

a. It's a "piece of cake.”
b. I'm beginning to “find my feet.”
c. It's like walking on "pins and needles.”

d. I feel like a "chicken with its head cut off.”

® e.I'm "sleeping on it.”
f.1t's "not my cup of tea.”
No Answer

The poll has ended.

Results
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5 Access Points

Purpose and Modeling

Close and Scaffolded Reading
Collaborative Conversations
Wide, Independent Reading
Formative Assessments
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“You're
freakishly
strong.”






To build strength

To build stamina



To build strength

More

Less Complex
Complex

To build stamina



Qualitative

Motivation
Peer-led

Knowledge

, Independent
Experience




Comparison of Former and CCR-Aligned Lexile Ranges

Grade Band Former Lexile Range - CCR Aligned Lexile Range

K-1 N/A
0.3 450 725

=« N -0
45 645 845

' 70 I oo
4.8 860 1010

' 725 | ' 25
9-10 960 1115

1010 1220
11-CCR
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Levels of Meaning and Purpose

» Density and complexity
 Figurative language

* Purpose



Levels of Meaning and Purpose

Is it about talking
animals, or the USSR?

Is it entertainment,
or political satire?
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Is it
straightforward, or
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1370L
Grades 11-12




530L
Grades 2-3

Author’s Purpose

* Allegory for tolerance

* Mirrored events of early Civil
Rights movement (1961)

“Now, the Star-Belly Sneetches

Had bellies with stars.

The Plain-Belly Sneetches

Had none upon thars. Those stars weren’t so big.
They were really so small

You might think such a thing wouldn’t matter at al
But, because they had stars, all the Star-Belly Sneetches
Would brag, ‘We’re the best kind of Sneetch on the
beaches’

With their snoots in the air, they would sniff and they’d
snort

‘We’ll have nothing to do with the Plain-Belly sort!’

And whenever they met some, when they were out
walking,

They’d hike right on past them without even talking.”

I”



Ernest
Hemingway
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730L
Grades 2-3

Complex themes

* Relationship
between love and
pain

* Masculinity

* Lloyalty and war



Structure

* Genre
» Organization

e Narration

* Text features and
aranhics



Structure

Vm.tes

Chgnges i{? narration, I\I lHE P, \RI\
point of view

Changes in font signal
narration changes

Complex themes
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N Anthony Browne
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Grades 2-3
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THE SOUND
ANDTH[ fURY

SWILLIAM  FAULKNER

870L (grades 4-5)

Structure
Stream of
consciousness
narration
Unreliable narrators

Nonlinear structure

Time shifts written In
italics



Language Conventions

» Standard English and
variations

» Register



Language Conventions
SAVYING

Non-standard English usage

“Out in the hottest, dustiest part of
town is an orphanage run by a
female person nasty enough to
scare night into day. She goes by the
name of Mrs. Sump, though | doubt
there ever was a Mr. Sump on
accounta she looks like somethin’

the cat drug in and the dog
wouldn’t eat.” DIANE STANLEY - 6. BRIAN KARAS

(Stanley, 1996, p.2)  Ap eeoL (Adult-directed)




Knowledge Demands

» Background knowledge
* Prior knowledge
 Cultural knowledge

 VVocabulary



Knowledge Demands

Domain-specific vocabulary
(radioactive, acidity,
procedure, vaccination)

Background knowledge
(diseases, safety risks, —— Rl

=t
ontific experimentati GUINEARIG ™
scientific experimentation) SCIENTIS'PS

Leslie Dendy and Mel Boring

1100L
Grades 6-8
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HERMANN HESSE

SIDDHARTHA

Cultural Knowledge

; Demands

« Buddhist philosophy

« Search for spiritual
enlightenment

 Eightfold Path to Nirvana

1010L
Grades 6-8



Texts are

Complex in
Different
Ways,

Not Just
Background




Text Complexity

&

Text Diffi'culty



1. Read closely to determine what the text

says explicitly and to make logical inferences from

it; cite specific textual evidence when
writing or speaking to support conclusions drawn

from the text. /\

|




Differences Between K-2 and 3-127

aloud initially,
annotates wholly or
guides student
annotation. Students
may or may not
eventually read
independently,
depending on text
difficulty (e.g.,
Wizard of Oz in
Kindergarten.)

y N
(" In K-2, teacher reads

In 3-12, students read
independently beginning
with first reading, and
annotate with increased
independence. Readers
who cannot initially read
independently may be
read to, or may
encounter the text
previously during
scaffolded small group
reading instruction.







Use a short




Use a short




Different Readings Have Different Foci

Initial reads of the text
What does the text say?
After at least one reading

| How does the text work?
“._ | Later readings of the text or related texts
What does the text mean?




Use a short

\ Re-readindi

-‘_’i*‘//.av,’e
Creating a Close ki



Foundational Annotation Skills

» Underline the major points.

eywords or phrases
that are confusing or
unknown to you.

» Write margin notes restating
the author’s ideas.




Additional Annotations

Use a question mark (?) for questions that you have
during the reading. Be sure to write your question.
Use an exclamation mark (!) for things that surprise
you, and briefly note what it was that caught your
attention.

Draw an arrow (¢) when you make a connection to
something inside the text, or to an idea or
experience outside the text. Briefly note your
connections.

Mark EX when the author provides an example.
Numerate arguments, important ideas, or key
details and write words or phrases that restate
them.



Maximus was a
e~ ———

palace horse.

He was brave.
w\—-"
He was loyal.
- a— e

He was strong,



The Southpaw- Judith Viorst

§ —— Exemplar Text
y \‘ Dear Richard,

| Vocabulary/Notes

Don’t invite me to your birthday party, because I'm not
coming. And give back the Disneyland sweatshirt | said you

could w

ar. If I'm not good enough to play on your team.
L ; 4
I'm not good enough to be friends with. \ & k‘ \{
x : o ,
Youf f mer friend, '

’ .‘(‘.‘r:(‘r” . _,’

; P.S. hope when you po to the dentist he finds twenty

cawities

\ ' \ ean Janet, | ¥ E ' D
N \ Here is your stupid Disneyland sweatshirt, if that's how e - L‘
you're going to be. 1 want my comic books pow- finished
ormet. No girl has ever played on the Maples Street .
‘baseball team, and as long as I'm captain, moigirl eyer will. K -
. Your former friend, ;
' Richard E
P.S. | hope when you go for your checkup you need a .*‘ ¥ =

Dear Richord,

I'm changing my goldfish’s name from Richard to Stanley

Don’t count on my vote for class president next year. Just

because I'm a member of the ballet club doesn’t mean I'm

not a terrific ballplayer,

" Your former friend,)

Jonet & A & OO
P.S.[l see you lost your first game, 28-0. 2

g WS oD male veec\] fec ,-)d*.cyl p.. n)
Dear Janet, | t \

I'm not saving any more seats for you on the bus. Forall | V' veN Y
M | care you can stand the whole way to school. Why don’t

forget about baseball and learn sSifiethifignice like

Your former friend,

Student
annotation
in 61" grade

Student sample from Leigh
McEwen, AEA 9, lowa
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Though as for that, the passing there butshi, WS WO
Had worn them really about the same. simlar. :
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‘Ao w)“hnd both that morning e&:ally lay n L, there are ¢ hoices
o e skepped > nether one s So
In leaves no step hadﬁw ) means wheve Nevst o i
X L/Oh' | kept the first for another day! i giee v L\*)‘?l ok
o(\\o‘ Y Yet knowing how way leads onto to way,) He enows onct you have o pic €, So U —
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Student
annotation
in 11t
grade
English

To

joim. FISeSOAT ed m 4 y i
B woken doun ’

ne: ¢ Q\Ebrc;‘icrj

Admiraction resCewils Henney di wo ™ IS, his b
Sonnet
L(u‘(junst Aechnical 69@0»\(;(' male s
Collopuice/ sodrriarchal “traditions

mono3yIRDE paning ~ Coming o
Fen o Between my finger and my thumb

kmvu‘-‘m Digging tetms With sels ? Cenetent ol iude

ST The squat pen rests; as snugasagun. ~ .. ©
Memof

“Jnder my window a clean rasping sound

When the spade sinks into gravelly ground: . has MY

My father, digging. | look down . . “ 10 Ko e coe (& P

:Mbe

Till his straining rump among the flowerbeds

Bends low, comes up twenly years away — . .aneckions with e pasty © : ;‘”"u.
Stooping in rhythm through potato drills oo At (;-;;f;:mm'
| jouch Y Where he was digging. o e ..»""‘Qma* s
G The coarse boot nestied gn the iu aeehs € Sxymbol (ea\'
X g, the shaft .. o4 \S
Against the inside knee was levered firmly. \iving €00
He rooted out tall tops, buried the bright edge deep digging
To scatter new potatoes that we picked equat pen
Loving their cool hardness in our hands. o+ 6 4 ?
dvon iy JZ*“
\mngy God, the old man could handle a spade, crouch™3
N Just like his old man. ownehf
memoty # 2

My grandfalher could cut more turf in a day

Than any other man on Toner's bog.

Once | carried him milk in a bottle oy .
Corked sloppily with paper. He straightened up s e g

To drink it, then fell to right away

Nicking and slicing neatly, heaving sods

Over his shoulder, digging down and down

For the good tur. Digging.

T“‘ES‘O?Q The cold smeli of potato mold, the squelch and slap
_ Of soggy peat, the curt cuts of an edge
Through living rootg awaken in my head. O G
But I've no spade to follow men like them. Tt ol 0
L Acceplance '
e Betweepr: my finger and my thumh
The squat pen rests.  .caf

Il dig with it.

Seamus Heaney
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Use a short

'Re-readindik
“Read with a pencil

.

Téxbdependentquesﬂons

Creating a Clese Reading



Progression of Text-dependent Questions

What does L Opinions/Arguments, }
the text Intertextual Connections
mean? [ Inferences }
How does Author’s Craft and Purpose
the text
work?
What does

the text say?



The Day the Crayons Quit
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What did Duncan find when he took
his crayons out of the box one day?




Which crayons feel tired and overworked?

W U E S




What are Yellow and Orange arguing about?

/ (e € Yellow p
/cl/Ar.J /t‘ ‘_]"' . tﬁ/‘l mr.
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Use Key Details to Locate Evidence




Use Key Details to Locate Evidence

8000

 How does Gray Crayon feel?

 Why does Beige Crayon feel underused?

* How does Blue Crayon feel?

 To whom was Beige Crayon's letter written?

* Why does Red Crayon write the letter to
Duncan?

* According to Black Crayon, what is his main
job?




Which crayons appear sad?
Embarrassed? How can you tell?

. 4

)

A The Day the Crayons Quit (Daywalt)
4 ® 2013 illus. by Oliver Jeffers




How does Duncan respond to the letters?
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Howabowt you

& Orange both

be the color of
the sun?

Dear Green, | made the
Yellow & Orange’s
problem [go away]
because | am a good
problem solver.







What does the text inspire me to doe

* Presentation

* Debate

* Writing

* Socratic seminar

* Investigation and research
* Test

D
TEXT- E .

DPHOENT @ BTl - x
OUESTIONS s iy

AN T CL0E WO GRTEAL FEONG
DOUGLAS FIGHER & NANGY FREY

WITH HEATHER ANDERSON & MARISOL THAYRE



Close Reading
demands

collaborative
conversations




5 Access Points

* Purpose and Modeling
* Close and Scaffolded Reading

e Collaborative Conversations

 Wide, Independent Reading
* Formative Assessments







Comprettensien and Cdallabdwation

Q $> ?

/\A/\/\/\
| \\ \ 3 A 7/ L\ 4 .v\"’ | / \

1 Prepare for and participate in collaborations with
diverse partners, building on each others’
iIdeas and expressing their own clearly
and persuasively.







3-5 Features
* Preparation for discussion

* Yielding and gaining the floor

* Posing and responding to guestions

* From explaining own ideas to explaining the
iIdeas of others




6-8 Features
* Using evidence to probe and reflect
« Collegial discussions include goals and deadlines
* Questions connect ideas from several speakers
» Acknowledge new information

" 15 =




9 10 Features

Use prepared research in discussion
* Voting, consensus, and decision making
 Ensure hearing full range of opinions or options
« Summarize and synthe5|ze points of disagreement




11-12 Features

* Civil, democratic discussions

* Questions probe reasoning and evidence
* Resolving contradictions

* Determine what additional info Is needed

—




Talk occurs on
grade level

topics,
texts, and - TISS
issues. e




5 Access Points

* Purpose and Modeling

* Close and Scaffolded Reading
* Collaborative Conversations
 Wide, Independent Reading

* Formative Assessments




KEEP
CALM

AND

PASS
THE TEST




